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" ITS ONLY A MOVIE is the best film zine being printed now." 

Andrea Juno, Re/Search 



IT'S ONLY A MOVIE is the zine of the Psychotronic 
Film Society, now available in the U.K. Our Best Of-- 
All Interview issue is available, as is the video! 

RAMPAGING WOMEN is the story of the Women’s 
Auxiliary of the Psychotronic Film Society — you’ll 
take a peek inside the private world of Supervixen 
Pam "Boom Boom" Smith and her Viragos. 

You’ll keep telling yourself, "It's only the video version 
of IT'S ONLY A MOVIE " as you meet special guests 
rock groupie CYNTHIA PLASTERCASTER and her 
collection of rock star genitalia, PENN & TELLER, hear 
the rock music of BONGOS, BASS & BOB (with 
Teller singing). You’ll squirm with delight as you 
watch BETTY PAGE. You’ll shudder with fear when 
you come face to face with Ed Gein. And still, the 
video will go on! 


ORDER NOW! 

I want RAMPAGING WOMEN! 

□ Here’s $25.98 (US$) for the video!, 

MAKE CHECKS PAYABLE TO: MICHAEL FLORES. P.O.BOX 14683, 
CHICAGO. IL. 60614 0683 

NAME: 

ADDRESS: 
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“The ‘wow’ school of 
filmmaking, and no one has 
mastered it better than 
Industrial Light & Magic rn—mtE 



“The corporate initicds ILM may not be as famous as GM, but the products of that lirtle-known company 
are almost as familiar as the Chevy and Buick. Since its founding by Director George Lucas in 1975, the 
aptly named Industrial Light & Magic has created the special effects for five of the ten most successful 
movies of all time, including the Star IVars trilogy, E.T.: The Extro-Terrestrial and Raiders of the Lost 
Ark .... amply illustrated . . . more than a history ... a filmgoer’s delight and an answer to that eter- 
nal question. How in the galaxy do they do that?” — TIME 

“Highly detailed . . . will prove irresistible to serious cinemaphiles interested in the latest technical 
developments . . . impressive and welcome combination of text and graphics ... for its specialized 


audience, a real find.” — KIRKUS REVIEWS 

Thomas G. Smith, ex-head of Visual Effects Production at 

ILM, knows the ILM innovations from the inside. Now he 

reveals the breakthrough techniques in a volume of visual 

splendor. A few of the features; 

★ 392 photos in magnificent color — 75% never published 
before. In the spotlight: 8 breathtaking gatefolds of 4 pages 
each 

★ 91 fine black-and-whites 

★ Huge 10 x 12 volume — weighs over 4 pounds 

★ 290 pages on heavy 120-pound supergloss stock for 
maximum reproduction of all the color 

★ Profiles of 20 of ILM's boldest creators 

★ Glossary of 128 special-effects terms — with definitions that 
really help 

★ EXTRA! Special-effects filmography for all 18 ILM films, with 
credits for EVERYONE 

★ EXTRA' Foreword by George Lucas 



Copyright 1986 Lucasfilm Lid. (l.FL). Used with auihori/anon. 


How to get this dazzling $60 volume for ONLY $4.98 ^ 


How the Club Works 


Every 4 weeks (B times a year) you gel a free copy of ihc Club bulletin, 
PREVIEWS, which offers the Featured Selection plus a nice choice of Alternates: 
bo(*s on films. TV, music, occasionally records and videocassettes. * If you want 
the Featured ^leoion, do nothing. Ii will come aulomaiicaUy. * If you don’t 
want the Featured Selection or you do want an Alternate, indicate your wishes on 
the handy card enclosed and return it by the deadbne dau. ★ The majonty of 
Club bo^s are offered at 20-30% discounts, plus a charge for shipping and 
handling * A.s soon as you buy and pay for 4 books, records or videocasseiies at 
regular Club prices, your membership may be ended at any lime, either by you or 
by the Club. * If you ever receive a Featured Selecuon without having had 10 days 
to decide if you want it, you may reuim it at Club expense for full credit. *• For 
every book, record or videocasscilc you buy at regular Club pncc. you receive one 
or more Bonus Book Certificates. These entitle you to buy many Club books at 
deep discounts, usually 60-80% off. These Bonus Books do not count toward 
fulfilling vour Club obiigauon bui do enable you to buy fine books ai giveaway 
pnees. * PREVIEWS also includes news about memben. and their heebies. You 
are welcome to send in similar items. The Club will publish any such item ii deems 
suitable, FREE. This is a real CLUB! * (itxid service. No computen,' * Only- 
one membership per household. 
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EDITORIAL/FLORES’ INFERNO 


And now, for something completety different. 


It’s Only A Movie began as an infor- 
mation source for Chicago’s 
Psychotronic Film Society and has 
grown to become a newsstand publi- 
cation. Our film society began by 
meeting at our home, and gradually 
spread out to concert halls and rock 
bars. The question was how do we go 
national and what can we provide that 
all the other film mags don’t already 
cover? 

Our readers in Chicago helped set 
the tone— half of them are women, they 
are almost all over 18 and the vast 
majority have never been involved in 
any kind of fandom before. We have 
managed to avoid the trap of being ex- 
clusively trivia oriented and have 
managed to interest people in comic 
books, records and strange films, new 
and old. 

I set out to get writer’s guidelines 
from as many film publications as I 
could find. I suddenly realized that ar- 
ticles such as this issues MONTY 
PYTHON piece would never, and I 
mean never, have been run in any es- 
tablished film publication from Film 
Comment to Fangoria. The reason? 
The article contains opinions. By 
breaking the rules, I can’t help but feci 
we aren’t even competing with them. 
The other magazines may tell you who 
held the cable or did stunt work, 
lOAM will try to tell you WHY the 
film, records, comic or book is a hit 
and what trends will follow. 

So far, our strong suits are that we 
are anti-nostalgia and bored with 


trivia. We are also PRO-FUN and 
PRO-IDEA EXCHANGE. Some ex- 
amples: 

We allow our writers room to go too 
far. With controversial JOE BOB 
BRIGGS in each issue, you’ll have a 
chance to read the film reviews most 
newspaper editors would rather not 
deal with. I think he’s funny. So I’m 
proud he’s here. 

I like to presume our readers will 
continue to be hip enough to not only 
allow our writers freedom to think— 
but will grab a pen and paper when 
they do disagree. After all, these are 
only indmdual opinions. 

Our cover this issue is by BRIAN 
THOMAS and we thank him for his 
terrific idea of putting the Pythons on 
trading cards. 

Supervixen PAM "Boom Boom" 
SMITH, the star of Rampaffng 
Women, interviews John McNaughton 
on the terrific rilmHenry: Portrait Of A 
Serial Killer. Controversial, stunning 
and made in Chicago, you’ll find out 
about this soon-to-be-released- na- 
tionally hit horror film. Definitely one 
of the top three best horror films of the 
80’s. 

KIM "Howard" JOHNSON, author 
of The First 200 Years of Monty Python 
(published by St. Martins Press), 
shares with us an interview with John 
Cleese— not in the book and never- 
before- printed. His book, hailed by 
Python fans and press alike, is a must 
have for anyone interested in Monty 


Python’s Flying Circus and the men 
behind it. 

LOUIS PAUL does a special feature 
on Dario Argento and the video 
release oiSuspiria on Magnum Video. 
Argento is one of the best horror 
directors but is relatively unknown in 
the United States. Part of the problem 
is heavy editing of many Argento films 
before their release here. 

BRYAN WENDORF covers some of 
the more fascinating comic books with 
adult themes being adapted from the 
stories of Clive Barker and the Clas- 
sics Illustrated series. These books 
have "collectors’ item" written all over 
them. 

Next issue we’ll have more of the un- 
usual and unexpected and an overview 
of TV called "IT CAME KROiyi TV"! 
Read provocative views on The 
Avengers, Green Acres, Mister Ed, The 
Prisoner and a special on cult shows 
such d&My Mother The Car\ Don’t miss 
it! Subscribe NOW! 

Cheers! 

Michael Flores 


Thanks to Chris Gore and Film 
Threat magazine. The Betty Pages, 
Andrea Juno and V. Vale’s RelSearch, 
Ray Young’s Eegah! and Magick 
Theater, Jack Stevenson’s Pan- 
demonium, Joe Bob Briggs and We 
Are The Weird, Samhain, Ungawa, 
Fear and Japan’s Uchusen for always 
giving me a good read. 


ADVERTISE I N ITS ONTV A MOVIF.! 

Call Michael Flores at 312/738-0985 for more information! 
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JOE BOB GOES TO THE DRIVE-IN 


The 1990 Drive-In 
Academy Award 
Nominees (including 
people that bribed their 
way in): 

• BEST FLICK 

*The Ry II, “ one of the finest oozing pizza- 
face insect sequels since "Aliens." 

"Parents," the story of a typical Ozzie-and- 
Harriet cannibal family in the fifties. 

"Deadbeat At Dawn," the finest movie ever 
made in Dayton. Ohio: "He quit the gangs. 
They killed his girl. He became Deadbeat At 
Dawn." 

"Red Scorpion," best in-your-face explod- 
ing-Third-World- country movie of the last 
ten years. 

"Heathers," the first movie that has some- 
thing good to say about teen suicide. 

"Lock Up," the horrifying story of what it 
would be like to go to a prison in New Jersey 
where the warden was so mean he forced 
you to play football in the mud. 

"The Dead Pit," best zombie flick of the 
year, about an evil doctor who enjoys doing 
a little bone-saw surgery after he gets off 
work. 

"Puppet Master," zombie marionette movie 
about grisly flesh- eating midget puppets. 

"Mutant on the Bounty," the story of a hor- 
ribly mutilated saxophone player rescued by 
a Gilligan's Island spaceship full of singles- 
bar rejects. 

“Shocker," story of a TV repairman who 
jumps out of TV sets and carves up entire 
families, then disappears back into 
videoland before the blood is dry on the 
baby crib. 

• BEST ACTOR 

Eric Stoltz. the half-human half-insect 
mutant man-child in "The Ry H." 

Randy Quaid, "Parents," as the toxic waste 
expert and cannibal who tells his son "Eat 
your meat." 

Jim Van Bebber, "Deadbeat At Dawn," who 
loses eight different body parts in the course 
of the movie. 

Dolph Lundgren, "Red Scorpions," a 
bodybuilder Swede with tree trunk legs who 
turns into a killer KGB agent with a heart of 
gold. 

Sly Rocky Rambo, "Lock Up." as the sensi- 
tive car mechanic who says "Your body has 
to be here, but your mind can be anywhere." 

Kyle T. Heffner, "Mutant on the Bounty," for 
doing the whole movie with a face that looks 


By Joe Bob Briggs Drive-In Movie 
Critic of Grapevine, Texas 


Now that we’re three weeks into the 
Joe Bob Briggs World Tour, reporters 
surge into the airport everywhere I 
stop, demanding interviews, snapping 
pictures, trying to pry into my private 
life. Unfortunately for them, I don’t 
use the airport. I’m driving around in 
my car. So mostly they just get pictures 
of beat-up lu^age and guys carrying 
lap-top computers. 

So far. I’ve been lucky. There have 
only been a few life- threatening situa- 
tions. Like the day I went out in public 
in Petaluma, Calif., and the streets 
were suddenly snarled and clogged by 
rubber-necking chicken farmers with 
bad complexions. I narrowly escaped 
by vaulting into the bed of a 67 Chevy 
pickup and mingling with farm 
animals, including a one-eyed Jersey 
heifer named Svengali that turned out 
to be a 4-H project of Becky Heffer- 
man, a 14-year-old third grader. 

I don’t wanna dwell on the nasty 
aspects of being a big-deal interna- 
tional celebrity, though. There will al- 
ways be a few mean-spirited people, 
like the 900 people who threw actual 
projectiles at the New York concert. 
Or the critic in Santa Rosa, Calif., who 
was so wishy-washy about the show, 
couldn’t make up his mind about ex- 
actly what he thought, and so he wrote 
an article headlined "Joe Bob, Go 
Back to Writing!" Those wacky critics! 
No, I prefer to dwell on the people 
who don’t actually get hostile when I’m 
on stage. Both of them. 

There are so many wonderful posi- 
tive experiences. Like the morning I 
was on the radio station in Santa Rosa 
and Pat Paulsen called up from Guam. 
Pat was doing around Guam cam- 
paigning for Governor of Guam. Ex- 
cept on the night of his first perfor- 
mance, the real ex-governor of Guam 
wrapped himself in the Guam flag and 
blew his brains out. This put kind of a 


damper on Pat’s act, and so he called 
up to say, "Joe Bob, you think your 
material is in bad taste..." 

Or how about the time I spent hang- 
ing out backstage at "The Tonight 
Show" with Dennis "I Don’t Do Drugs 
Anymore" Hopper? It was as though 
God was saying, "Joe Bob, you think 
your brain is messed up..." 

And then, of course, there was the 
Great American Music Hall in San 
Francisco, which is right next door to 
the famous Mitchell Brothers porno 
palace where Marilyn Chambers got 
arrested one time, in a neighborhood 
so perverted that they have triple- 
reverse transvestite hookers, which is 
she-males that have had transsexual 
surgery and then changed their mind 
and had the surgery reversed but they 
still dress up like woman even though 
they only do sex with gay cross-dress- 
ing bullriders. 

In other words, my kind of neighbor- 
hood! 

And the chicken farmers from 
Petaluma showed up! They thought 
my act included something nasty with 
farm animals. 

God, I love showbiz. 

Speaking of people who do the same 
act over and over again, Larry 
Buchanan is the guy 1 was talking 
about last month who does all the con- 
spiracy movies, like "Goodnight, 
Sweet Marilyn," the movie that proves 
how Marilyn Monroe was rubbed out 
by the Madia, the FBI, the CIA and 
Castro, and "Naughty Dallas," the 
story of how the FBI killed Jack Ruby, 
and so evidently I made the guy so 
famous that they’re releasing, for the 
first time ever, his 1984 film "Beyond 
the Doors," the movie that reveals how 
Richard Nixon manipulated a "very 
elite, very illegal and well-funded 
command of special agents" to assas- 
sinate Jimi Hendrbc, Janis Joplin, and 
Jim Morrison. Only they didn’t get to 
Jim Morrison in time. Whatr^a/Zy hap- 
pened is that Jim Morrison faked his 
death in 1971, became a Catholic 
monk, moved into a monastery in 


ITS ONLY A MOVIE 


6 





WJiy would the FBI assassinate Jimi Hendrix, Janis Joplin and Jim Morrison, as 
depicted in "Beyond The Doors"? After you see the movie, you'll be asking 
didn 't they do it sooner?" 


Spain, died in 1974, and was buried in 
an unmarked grave. 

I mean, think about it. We’ve got a 
motive, don’t we? 

The motive for assassinating these 
people was...er...uh... well, actually, the 
motive is not too clear from the flick. 
But it’s something about how they 
were the "pied pipers of rock" and so 
they were causing the riots in Watts 
and the anti-war protests and so, ob- 
viously, they had to die. There’s a 
whole lot of balding guys in grey suits 
sitting behind desks making phone 
calls in this movie, saying stuff to one 
another like "Could I have the coor- 
dinates on Code Name Vanishing 
Species?” 

The most amazing thing about this 
movie is they really did find three ac- 
tors who look like Jimi, Janis and Jim, 
and they can sing and play guitar— sort 
of. Unfortunately, the guy they got to 
play J. Edgar Hoover looks like Den- 
nis Hopper after a three-day drunk. 

Larry Larry Larry, what are we 
gonna do with you? 

Ten breasts. Five dead bodies, in- 
cluding one who chokes on his own 
vomit. Groupie Fu. Disco strobe light 
Fu. Female impersonator Fu. Bar- 
biturate Fu. Screwdriver Fu. Drive-In 


Academy Award nominations for 
Bryan Wolf, as Jim Morrison, for 
wearing his shirt open down to his 
navel, letting the girls in the audience 
lick his hand, and saying "You don’t 
wanna change the world, do you, 
honey? You just wanna make love" 
and "I look for rainbows, and all I see 
is pig blue"; Gregory Allen Chatman, 
as Jimi Hendrix, for smashing his 
guitar, having his private parts 
preserved forever in sculpture, and 
saying "I only write what I feel"; Riba 
Meryl, as Janis Joplin, for porking up 
for the role, shooting up with heroin, 
and sajing "I go out and make love to 
25,000 people, and then I go home 
alone"; Sandy Kenyon, as the assassin, 
for saying "Our assignment— neutral- 
ize the three pied pipers of rock 
music"; and, of course, Larry 
Buchanan, for writing lines like "I 
know I didn’t need that second barrel, 
but who counts birdshot in a man’s 
chest? Rock and roll is dead. Long live 
rock and roll." 

Three stars. Joe Bob says check it 
out. 

More Joe Bob movie reviews con- 
tinued on page 25 

Copyri^t 1990 Creators Syndicate, Inc. 


like a can of Raviolioa, and saying "Even if I 
didn't look like I was bobbing for French fries, 
I'd be thrilled to be with you." 

Donald Reasance, "Halloween 5," as the 
vtreird Pr. Loomis, his face scarred even more 
than it was in the last movie. 

• BEST ACTRESS 

Linrtea Quigley, "Night of the Demons," for 
doing the whole movie in a pink tutu hiked 
up to here, and seducing a fat guy with the 
line "Maybe I'm in the mood for pork tonight." 

Deborra-tee Furness, "Shame,” as the 
Australian Charles Bronson sweeping scum 
off the streets. 

Mary Beth Hurt, "Parents," for wearing 
stiletto high heels, conehead support bras, 
and cooking mystery meat. 

Sandy Dennis, "Parents," the beef critter 
school psychologist with a face like Silly 
Putty. 

Wynona Ryder, "Heathers," as the only 
non-Heather in the flick. 

Julie Carmen. "Fright Night Part 2," as the 
cigarette-smoking spiked-high-heel older- 
woman vampire who says, "Do you kr>ow 
how to use y^r lips, Charlie?" 

• BREAST ACTRESS 

Karen Mayo Chartdier, "Stripped to Kill 2: 
Uve Girls," as the S&M voodoo topless dan- 
cer. 

Phoebe Legere, "The Toxic Avenger Part II," 
the blind girlfriend of Toxie. 

Lezlie Deane, "976-EVlL," the ex-Oalias 
Cowboys cheerleader who does some in- 
spired aardvarking and says "When I'm mad , 
I eat." 

Brigitte Nielsen, "Bye Bye Baby," who 
wears a white mini- dress slip up to here, 
aerobic leotards, bikinis, and nothing at all, 
creating a new thunder-thighed fashion 
statement called Scandinavian Buffalo. 

Cissy Cameron, "Space Mutiny," Cameron 
Mitchell's daughter for twinkle-toeing 
around in a silver miniskirts, and holding her 
ray gun like a cocktail waitress delivering a 
vodka martini. 

Sharlene Martin, "Friday the 13th Part Vlll: 
Jason Takes Manhattan," as a prom queen 
who labels parts of her own body and turns 
herself In as a biology project. 

Marilyn Chambers, "Party Incorporated," 
for crossing over from porno to legitimate 
movies-for the fifth time. 

Dona Speir, "Savage Beach," for flying an 
airplane through a rainstorm, saying 
shouldn't we get out of these wet clothes? 
And then putting the plane on auto-pilot so 
she can change blouses. 

Hope Marie Carlton, "Savage Beach," for 
running around in jungle shorts, cowboy 
boots, and a spaghetti strap T-shirt with a 
machine gun strapped to her chest. 
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Teri Weigel, ‘Savage Beach," for saying 
‘My ideology means far more to me than 
fame or adulation," right before she vt^hipsoff 
her blouse. 

Jennifer DeLora, "Fright House." the high 
priestess of a huge-breasted chiffon-robed 
witches coven who says "intruders! They 
have defiled the ceremony!" 

• BEST BAD GUY 

Lyle Alzado, "Shock T roop," as the evil Rus- 
sian. 

Lee Richardson, "The Ry 2,‘ as the evil in- 
dustrialist who says "We did everything we 
could for your dog." 

Antonio Fargas, “I'm Gonna Git You 
Sucka," as the pimp who wins the "Pimp of 
the Year" pageant by reciting the poem “My 
Bitch Better Have My Money," wearing plat- 
form heels so high they have plastic fish 
bowls in them. 

Wayne Newton, "License to Kill," as the 
sleazy grinning evangelist. 

Wings Hauser, "L.A. Bounty," as the 
sleazeball who forces a guy to get inside a 
wooden crate, says "Hard to breathe?" and 
shoots the crate full of holes. 

Donald Sutherland, "Lock Up," as the war- 
den who says "This is hell and I'm gonna give 
you a guided tour." 

Scott Williamson, "Mutant on the Bounty," 
as an intergalactic convenience-store robber 
with an obnoxious giggle. 

Troy Donahue, "The Chilling," as the evil 
scientist who sells human body parts to the 
Mexican black market. 

Mitch Pileggi, "Shocker," as Horace Pinker, 
the TV repairman who says “Come on. boy, 
let's take a ride in my Voits Wagon." 

• BEST DIALOGUE 

Jessica Dublin, "War": "I have just about 
had it with you terrorists." 

Randy Quaid, "Parents": "Is he fresh? He 
looks fresh. Puree the liver tissue. And might 
as well get some lymph tissue while we’re in 
there." 

Mark Carlson, “Heathers": "My son was a 
homosexual and I love him-l love my dead 
gay son." 

Christian Slater, “Heathers": "Maybe I am 
killing everyone in the school, but nobody 
loves me." 

Jim Varney, "Fast Food": 'The old coot 
didn't know diarrhea from a milkshake." 

Robert Davi, "License to Kill"; "Drug dealers 
of the v&orld, unite!" 

• BEST GROSSOUT SCENE 

Live mutant birth in "The Ry ii." 

hlypo needle breaking off in Eric Stoltz's 
arm in "The Ry II." 


Faces eaten off by vomit in "The Ry Ii." 

Charles Bronson forcing a guy to eat a 
Rolex in "Kinjite." 

Dean Martin background voice in 
"Parents." 

The Toxic Avenger on the toilet in "The 
Toxic Avenger Part II." 

Heroin shooting in "Deadbeat at Dawn." 

Insect-design carving on Dolph Lundgren's 
chest in "Red Scorpion." 

Hulk hiogan wearing peach panties in "No 
Holds Barred." 

Face-eating rats in The Food of the Gods 

II." 

Sticking dozens of incredibly long needles 
into live brains in "The Dead Pit." 

Marilyn Chambers singing a romantic bal- 
lad in "Party incorporate." 

The "safe sex" scene in "Halioween 5." 

The Barcalounger attack in "Shocker" 

The Hoover rape scene in "Oversexed Rug- 
suckers From Mars." 

Wayne Newton doing the "Just a Gigolo" 
audience singaiong in "Wayne Newton Live 
From Las Vegas." 

• BEST WRITER 


Joe Augustyn, "Night of the Demons": 
"Would you like a fudge iog?" 

Christopher Hawthorne, "Parents": "What 
are we eating?" "Leftovers." "Leftovers from 
what?" “Eat your dinner, honey." 

Daniel Waters, "Heathers," for making 
poetry out of words like phlegm glob." 

Maria Dante, "Space Mutiny": "Com- 
mander, the energizing turbines have been 
sabotaged" and "One cannot escape one's 
own destiny." 

• BEST DIRECTOR 

Katt ^ea Ruben. "Stripped to Kill 2: Live 
Girls." 

Keenen Ivory Wayans, "I'm Gonna Git You 

Sucka." 

Bob Bafaban, "Parents." 

Jim Van Bebber, "Deadbeat at Dawn." 

Joseph Zito, "Red Scorpion." 

David Schmoeller, "Puppet Master." 

Robert Torrence, "Mutant on the Bounty." 

Wes Craven, "Shocker." 


Copyright 1990 Creators Synditete, Inc. 


BETTY PAGE LIVESI and SEX KITTEN A-GO-GO 
T-shirts by Mitch O’Connell 



$1 2 each (includes postage) 


If you want a size Small or larger ti^anX-Large ORDER IMMEDIATELY! 
After 30 days only L and XL will be available. State size when ordering 
(S, M, L. XL, XXL). Betty Page t^hirts are available in PINK or AQUA, 
please note which coloryou want when ordering, SEX KITTENS shirts 
are available in WHITE only. 

Make checks payable to: 

Michael Flores 

P.O. Box 14683, Chicago, IL. 60614-0683 


ITS ONLY A MOVIE 


8 




FEATURE 


20 Years of Monty Python 


By Michael Flores 

My first exposure to Monty Python ’s 
Flying Circus was in Boston circa 1971. 
I was at a Students For A Democratic 
Society (SDS) fundraiser and seminar 
substituting the various baked goods 
at one table for dinner when someone 
mentioned that the ending of Earth Vs. 
The Flying Saucers was about to come 
on in the film room. I grabbed my cup- 
cake and made my way to the back of 
the film room, standing with those who 
couldn’t find seats. The room broke 
into cheers as the saucers, soundly 
beaten by Dana Andrews and the 
army, began crashing into 
Washington’s monuments. The sight 
of a UFO crashing into the Congress 
seemed to spark the loudest cheers. 

What followed the film was some- 
thing the audience could not have ex- 
pected. It was a black and white dark 
and muddy bootleg film print oiMonty 
Python's Flying Circus. There was 
silence at first in the room as people 
strained to understand the accents 
being thrown at them. Then came 
laughs growing louder as the show 
progressed. Nothing could have 
prepared us for that moment. Not the 
sight of flying saucers smashing 
America’s sacred institutions. Not the 
so-called political humor of Rowan 
and Martin’s Laugh In or The 
Smothers Brothers. Those showed sud- 
denly appeared to be slow, lumbering 
dinosaurs. By the lime the episode 
ended, the cheers indicated that 
Python was not just an British 
phenomenon. 

It would be sometime before I was to 
see another episode, but I didn’t for- 
get that experience. What is it about 
Monty Python that makes it seem so 
alive to this day? What made us con- 
nect with it then? 

Let’s begin in England. Since we 
have a personal talk with John Cleese 
in this issue, we’ll follow his life. 

The town of Weslt)n-Siipcr-Mare 
near Bristol on the west coast of 


England had been bombed in World 
War 2 and was rebuilt like much of 
Europe. There were 3,000 people, 
three movie theaters and all the 
restrictions of middle class British 
values. Much of British character 
seems cold and aloof to outsiders. 
After all, when Stanley found 
Livingston after nine months of sear- 
ching the most excitement he could 
muster was reflected in the statement, 
"Dr. Livingston I presume." That level 
of excitement governed life in Weston- 
Super-Mare. 

The Cheese family had changed its 
name to Cleese, and John’s dad sold 
insurance for the Union of Canton In- 



Candid shot of Michael Palin from 
the Howard Johnson’s private collec- 
tion. 


surance Company. There was no room 
in British middle class life for displays 
of anger or joy. You could walk the 
streets of England and signs of affec- 
tion, like hand holding, would be 
curiously lacking. 

The world in which John Cleese was 
born viewed imagination as 
daydreaming and any endeavors 
based on the image/nation frivolous at 
best. Far belter for John to occupy 
himself with facts and figures, become 
a lawyer or an accountant, than to fol- 
low his strange wit which had emerged 
in school as a protection against bul- 


lies. Cleese did not like to fight (or 
show anger) when he was in school 
which made him a target for anyone 
smaller who wanted to take on this six 
foot giant. Cleese discovered he could 
out-think his opponents, and win over 
classmates in the process. 

Cambridge University was to be- 
come the training ground for the 
humor to follow. Here Cleese met 
Graham Chapman and they worked 
on the annual Cambridge show which 
became so wildly popular they found 
themselves in New York in 19^ doing 
twenty-three performances of this col- 
lege comedy. Legend has it that in the 
audience one night, Harvey Kurtzman 
had brought his staff to see this un- 
usual comedy offering. Kurtzman led 
MAD magazine through it’s most anti- 
establishment phase and had quit 
when the magazine settled into a con- 
tinuing format. He wanted each issue 
to be different and a surprise to the 
readers, and to that end he was ex- 
perimenting with the format on his 
magazine HELP. On the staff was a 
wildly creative artist who couldn’t get 
work in the industry as a whole. His 
name was Terry Gilliam. 

America’s middle class was enjoying 
the homes and new industrial toys the 
1950’s had brought. But there was a 
glowing alarm. Teens petting and long 
kisses, hot rods and leather jackets, 
not to mention rock music and MAD 
magazine. Couldn’t these kids just 
enjoy the things we didn’t have grow- 
ing up?’ And they dreamed their 
children would grow up to be, or 
marry, a lawyer or doctor. 

It is said that after Gilliam saw the 
Cambridge Circus, he began planning 
to move to England. 

In 1965, the Frost Report with DaNid 
Frost had begun pushing the per- 
ceived limits of comedy and most of 
the pre,-Pythons were brought 
together to work. Michael Palin was 
from Oxford (his dad was a steelworks 
manager) and, likewise, Eric Idle. 
Michael Palin, Terry Jones, Chapman 
and Cleese all had in common a mid- 
dle class background and a fear of cn- 
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ding up in jobs like the ones their 
fathers had. They were also to work on 
the Marty Feldman TV show and 
crossed paths with Terry Gilliam on 
both Frost and Feldman. 

Comedy was still non-offensive and 
nice in England during this period. 
Some years would pass before the 
Pythons were to work again. The 
opening shots of battle were fired with 
the one-time special, ”AtLast The 1948 
Show.” Cleese and Chapman had 
decided to go out of their way to not 
be nice. To try and push the limits of 
good taste and literily see how much 
it’s middle class audience could take. 
At this point, television was new but 
had fallen into formula. A barely in- 



Both photos on this page courtesy 
Howard Johnson’s collection. Above: 
Terry Jones; Top Right: Michael Palin 


fant medium had already dictated that 
there were rules etched in stone. 
Television itself was begging to be at- 
tacked. 

Government in the post-war period 
had abandoned the free market and 
replaced it with the planned economy. 
Higher taxes, a growing welfare statc- 
-a planned economy based on the 
charts of lots of government 
bureaucrats could only result in the 
end of poverty and society’s ills. Some 
were beginning to notice that the 
result of big government was simply 
big government. In "At Last The 1948 
Show” one got the feeling the cast and 
writers would respond to any 
politician saying they were helping the 
poor and oppressed by beating the hell 
out of them. 

It turned out that the English could 
take comedy that pushed itself into the 


regions of politics, religion and even 
television itself. The mask of British 
courtesy was covering up growing 
doubts about the great society plan- 
ners and a rage of pent up emotion. 
The stage was set, and on October 5, 
1969, England was to receive an as- 
sault on the senses that was to turn 
comedy theory upside down. It was the 
premier of Monty Python *s Flying Cir- 
cus. 

The writers split basically into two 
groups. Chapman and Cleese dealt 
with rage, anger and repressed feeling 
exploding from underneath British 
civility. Michael Palin and Terry Jones 
were visually oriented, but all writers 
and the group would collaborate when 
it came time to express their biggest 
fear—being caught in a job they didn’t 
like. 

In one effort to control every aspect 
of British life, ministries had been 
formed to cover everything from how 
to grow flowers to the licensing and 
zoning of business to "help" the poor. 
The hatred of these jobs was to emerge 
in an improvised bit called The Minis- 
try of Silly Walks. John Cleese 
presents himself in an extremely un- 
flattering way, one does not doubt that 
his distrust of bureaucrats borders on 
hatred. 

Michael Palin entered the fray with a 
shocking sketch that began with a bar- 
ber slugging booze and butchering his 
clients. Suddenly from nowhere he 
launches into The Lumberjack Song- 
the statement is clear. He is a killer be- 
cause he took the wrong job. Rather 
than become an accountant, Palin 
would urge viewers in another sketch 
to become a lion tamer instead. 

Forty-five episodes were to run until 
December 5, 1974. John Cleese had 
undergone the beginning of his trans- 
formation from wild-eyed anarchist to 
a British type of libertarian. The trap 
Python had found itself in was shock- 
ing just for the sake of shocking. In an 
odd sort of way. Python had become 
an institution as well and found itself 
under increasing criticism. 

One sketch that Chapman and 
Cleese performed about devouring 
the dead corpse of a man’s mother was 
loudly jeered by the studio audience. 
It was also a sketch that criticized the 
reliance on shock by the group. 

When they finally ended the show it 
was sold to American TV. Here its cult 
status grew-because many of the 



frustrations felt in England in the early 
1970’s were just beginning to become 
acknowledged here as well. Monty 
Python is an angry persons show. As 
long as young people see a gap be- 
tween what government says and what 
it does there will always be an 
audience for Monty Python. 

John Cleese discovered 
entrepreneurs and a side of business 
he had never considered before. His 
realization that not all authority or all 
executives were bad led him to create 
films for business. Those unbending 
and trying to remain in total control of 
situations they did not, in reality, con- 
trol would become for Cleese the be- 
havior to be avoided. And that would 
lead directly to his best TV work with 
Fawlly Towers. 

Over the years the Pythons have 
reunited for movie work. Chapman’s 
brilliant The Life Of Brian, & film about 
religious followers would be 
denounced by the Church of England. 
With Chapman sadly gone, I doubt 
there would be another Python film. 
The boys have worked together before 
Python and I’m sure they still will in 
one capacity or another in the years to 
come, but I doubt they’d use the 
Python name. John Cleese seems to 
have confronted his fears about work 
and anger, put it behind him, and con- 
tinues to mature as an artist. A Fish 
Called Wanda is his most successful 
film, yet broad enough to allow anyone 
the chance to laugh. 

I thank Monty Python’s Flying Circus 
for the laughs and shocks, and the dis- 
covery of a new map of eomedy. Keep 
exploring, gentlemen. Have a good 
life. 
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First Time in the USl 

THE WORLD OF JAPANESE ANIMATION 
IS HERE NOW! 



TOO HOT FOB CABLE -- SEE WHYI 


UHCUT JAPANESE ANfME FOR RENTI Wsny with U.S. tran«latlon». 
$2 tor 2 daytl 

Alto: Gama ahowa, adult, nmja, mora vMao. 

TOKYO VIDEO wW alao apaclal ordar laaar diaca, poatara and vidao. 
PFS MEMBERS WELCOME! 

TOKYO VIDEO 

2616 N. Halatad, 2nd Floor 
S2B-3SS2 

Mon.-Sat. Noon-apm - Sun. Noon • 6pm 

MADONNA LIVE IN TOKYOeMACROSSeGOLQO 13eOALL FORCE 
ETERNAL STORVeGRAY DIGITAL TARGETeSAINT SAENe 
LENSMANeCREAMY LEMONSARION eSUPERGALe 


VAMPIRES. 


Got your attention? 

Join 'Hie Children Of Tlie Night, the society for mature, discrim- 
inating fans of the vampire genre in art, cinema, literature and 
folklore. Membership includes plastic ID Card; Membership 
Certificate; 9 issues of Coven journal per year — each filled with 
provocative stories, artwork and articles; correspondence net- 
work and periodic social gatherings to discuss and celebrate 
this mysterious, sensuous supernatural phenomena. 

$25. 00 annual membership 



VIDEOS!! 

Orderthese terrific films (available on VHS only). The cost is just $20. 00 per t^e. includes postagel 

GIANT GILAMONSTER-The classic 1 960's camp filmi ; KILLER SHREWS-Oogs dressed up as monsters? Hilarious fun; 
MOM&DAD-The classic "birth" film from the 1940'8l; GIRLON ACHAIN GANG-Terrific eeu'ly 60's exploitation; TV 
TRIUMPHS #1 -Pilot for "Fireball X-L5* and "One Step Beyond" (TT^e Sacred Mushroom! The cast and crew actually 
eat mushrooms on camera and record their tripl); TVTRIUMPHS #2-Pilot for "My Three Sons' and "Honey West " pilot; 
CONFESSIONS OF A VICE BARON-Sleazy pimp moviet . MAN EATER OF HYDRA-camp fun, JAIL BATT-Classic drive- 
in sexpioftationi ; 7 NIGHTS TO REMEMBER-TVs Batman & Robin host a special on ABC's 1 966 season; THE WASP 
WOMAN-Camp film classic about beauty cream madefrom wasps!; THE SUME PEOPLE-Drive-in classici; THE 
HORROR CHAMBER OF DR FAUSTUS-Surreal French hit; WHITE ZOMBIE-Bela Lugosi's best film; TVTRIUMPHS #3- 
Irish "Sheena" McCalla appears in "The Magic Bag" plus Elvis on an early Milton Berle show and on Qrouchol; Jayne 
Mansfield in SHERRiF OF FRACTURED JAW; BRIDE OF THE GORRILA-1 951 drive-in classici ; GUNS, GIRLS & 
GANGSTERS-Mamie Van Doren; DEVILGIRL FROM MARS-1 964 cult classic; DAUGHTER OF THE DRAGON-Sexy 
Anna Mae Wongl 1 930's. ATTACK OF THE MAYAN MUMMY-Mexican campi ; FROM HELL ITCAME-Classsic camp! 


Make checks payable to; MICHAEL FLORES, P.O. BOX14683, Chicago, Illinois 60061 4-0683. 
Please sendtfie following VHS tapes: 

Total Enclosed: 

Name: ___ __ __ 

Adi±ess: 

Oty; State: Zp: 
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INTERVIEW 


A Conversation With John Cleese 


By Kim "Howard” Johnson 

Kim "Howard" Johnson is 
the author of 200 Years of 
Monty Python which is 
available through St. 
Martin’s Press. Here is an 
interview with John 
Cleese, not published in 
the book, and is the first 
time I’ve seen Cleese dis- 
cuss his life’s work. 

HOWARD: John, for as longas I’ve 
known you, you’ve always talked 
about retiring soon, butyou obvious- 
ly never have. Any idea why? 

CLEESE: I get nearer to it all the 
time. I’d spent a lot of time trying to 
work out why I don’t get the breaks 
from work, and anybody who’s tried 
to analyze what their patterns are 
finds that it’s all strangely elusive. 
So, there’s obviously some bit of me 
that accepts work--often when I’m 
in a good mood—and then another 
bit of me that rather regrets it when 
I’m in a different mood. But, I think 
that-*probably because I’m a small- 
town lad”I was imbued from a very 
early age with the idea of the neces- 
sity of making a living. Therefore, I 
took on two or three different 
projects— I shouldn’t call them that, 
because they were more than single 
projects-they were almost threads of 
my life that had taken up considerable 
periods of time. 

I’m thinking here of Python, which 
took me from 1969 through to doing 
the publicity for Meaning of Life, so 
that’s ’69 to ’83. There’s the training 
film company (Video Arts, with its 
main office in Northbrook, Illinois), 
which started in ’72 and is still going 
very, very strong, and one or two other 


things I’ve done like Fawlty Towers 
that seem to have gone on for a long 
time. 

Incidentally, it’s quite interesting 
that I had a week of publicity to do in 
England last month, because various 
things were coining on the market. 
With the exception of a book of 
sketches, The Golden Skits of Wing 



Commander Muriel Volestrangler, it 
seemed that everything else I was 
publicizing was years old: the videos of 
Fawlty Towers, the videos of another 
series, a series of management books 
based on the training films, the paper- 
back edition of Families and How to 
Survive Them (which was some fifteen 
months after I’d handed the 
manuscript in). So, it’s quite interest- 
ing that there’s always a backlog of 
stuff coming along that I don’t think 
about at the time. 


HOWARD: Privates on Parade came 
out over here about that time as well... 

CLEESE: That’s right. Privates took 
me six weeks to film, and over six 
weeks to publicize. So, when I’m doing 
it, I think ’Fine, that’s two weeks re- 
hearsal, six weeks filming’-I forget 
about the other six weeks that certain- 
ly has to be fitted in. They suddenly say 
’The film’s opening In America’ 
and I’ve suddenly got to go to 
America-it’s very hard. So, I’m 
trying frightfully hard to retire. 
My ambition is at an all-time low, 
which is a very nice position to be 
in, because it really means I can 
do what I want. I don’t feel I’m in 
very much of a rat-race anymore 
at all, and I don’t have any sort of 
feeling at the moment of wanting 
to be a bigger star. But, I’m get- 
ting offered one or two things 
that were so nice that I couldn't 
turn them down. 

I’m going to do an absolute 
minimum-a couple of training 
films early next year, and that’s 
it— the rest of next year will, I 
hope, be spent reading some 
books, as I’m always threatening 
to do. 

It’s fascinating-and I’m not 
talking about the business side 
now-il’s fascinating to try and 
change the patterns of your life, 
because it is much, much harder 
than you think. So much of what 
really runs your life is your uncon- 
scious, and therefore all of the think- 
ing that says ’Right, I will now make 
three resolutions of the New Year 
variety and change my life’ doesn’t 
really work. It’s much subtler than 
that. Actually, I don’t think that any of 
us really understand ourselves like we 
think we do. You really have to under- 
stand yourself if you’re going to 
change a pattern. And so, for ten 
years. I’ve been talking about more 
time off, and actually this last year I’ve 
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really been succeeding for the first 
time. But, it’s taken ages. 

I don’t think it’s anything to do with 
the will. I don’t think you can do it by 
understanding. I’ve seen more and 
more clearly that although, as a small- 
town boy. I’ve always felt that I ought 
to go on being ’successful,’ another 
part of me is now beginning to emerge 
that actually says ’Well, I’ve been 
doing these jokes for 21 years now, and 
should one spend one’s entire life in 
one pursuit?’ The world is, quite simp- 
ly, such an interesting place that if you 
have an opportunity to go into dif- 
ferent areas and find out more, 
shouldn’t one be doing that? That 
voice is louder and louder in my head, 
and it’s enabling me to say ’No’ very 
much more often. I mean, I turned 
down a part this summer in England 
that was so attractive that most people 
would think I was insane for not taking 
it—a very major part. But ultimately, 1 
didn’t want to do it. I actually felt— not 


as some great, wonderful, warm show 
business human being, but I actually 
felt it was more important to have a 
nice month in Italy with Barbara* and 
the baby and my daughter. It actually 
meant more to me. So, it wasn’t 
sacririce-I wasn’t being wonderful- 
that’s what I really wanted to do. I 
wanted the month in Italy more than I 
wanted the movie. 

Most people say that there’s a sort of 
implication, ’What a wonderful per- 
son to sacrifice the job’-but it wasn’t 
a sacrifice. That’s something to do 
with being 45, because you don’t feel 
that way when you’re 35. Maybe 
everyone should read Passages. One 
of the problems is understanding 
people is that there’s no question that 
one’s values, and what you want to get 
out of life, change-imperceptibly- 
from year to year, and it’s probably 
why there is sometimes difficulty when 
different people of different ages talk 


to each other, because the underlying 
assumptions are so different. 


*Cleese’s wife-the two are current- 
ly separated. 
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MAIL ORDER MADNESS 







THE BEST OF 10AM #2: 
Limited edition. Ali interviews 
from it’s Only A Movie’s earlier 
fanzine. Includes Mamie Van 
Doren, John Gale, Clive 
Barker, Elvira, Joe Bob Briggs 
and more. $4.50. 


RAMPAGING 
WOMEN: Wow! It’s 
done! It’s great! Fea- 
tures Penn & Teller, 
and Cynthia Plaster- 
caster showing her col- 
lection of rock star 
genitalia. $25.98 VHS. 



FILM THREAT 
PACKAGE: James 
Dean, Batman and 
Clive Barker issues. 
$9.00 includes 
postage for Mike’s 
fave mag. Save $4 
and collect ’em! 

Funny, controver- 
sial and informative, 
you must get these... 


TERRORIST AT- 
TACKS TRADING 
CARDS: Pulled off 
the market for bad 
taste. Includes 
Charles Manson, Idi 
Amin and more. You 
get a complete set 
of trading cards plus 
an individual test 
market pack. 
$13.00. 


L#.# I 


THE FBI FILES OF 
ELVIS PRESLEY: $20.00 
for the coffee table item of 
all time. 


ED WOOD: Rare book- 
let on Wood, his films 
and life. $4.50. 



MSTEUfK 

Tm’I.Jrkh 

/ill' Jill) Iiirmls 

♦ - * w 


PENN & 
TELLER’S 
CRUEL 
TRICKS: 
$15.95 in- 
eludes 
postage! 


PSYCHOTRONIC WALLPAPER: It’s back! 
Trailers, cartoon, short and a feature film- 
CARNIVAL OF SOULS. A zombie classic 
that has been critically acclaimed in its latest 
arthouse release. 

We are doing 6 of these per year. $25.98 
VHS. 


|Ufa(<e"cHecl<s'p'ayaKle'to':" 

I MICHAEL FLORES P.O. Box 14683 Chicago, IL. 60614-0683 


Quantity 



TOTAL AMOUNT ENCLOSED: 


ADDRESS 
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PSYCHOSETTES 


Now you can indulge yourself with audio cassettes of fantastic material-audio tapes that will amaze your friends with 
underground comedy, wild movie ads, banned radio shows, raw garage music and plenty of bizarre psycho-sounds! 
Order 5 and get 1 free! Order your Psychosettes TODAY! 

Priced at just $8.00 each plus $1 .00 postage for first tape, 50 cents for each additional tape. 


P-l DEL CLOSEAND JOHN BRENT, "HOW 
TO SPEAK HIP" • Comes with a copy of the 
original booklet! Hilarious and rare 60's com- 
edy. 

P-2 BROTHER THEODORE AT CARNEGIE 
HALL - You've seen him on Letterman-did 
you know he was this big in the 60's? 

P-3 BROTHER THEODORE LIVE ■ Un- 
known, unreleased show. Plus incredible live 
Jonathan Winters, freaking out and doing all 
blue material! Never released. 

P-4 PSYCHOSETTE - A full audio ex- 
perience that will amaze friends and shock 
neighbors! The Pleasure Seekers (with 16- 
year-otd Suzy Ouatro) sing "What a Way to 
Die": The Renegades do "13 Women"; Lou 
Reed pops up in the background of a Beech- 
nuts tune; plus rare movie ads! 

P-5 PSYCHOSETTES...THE DAY AFTER - 
Monsters run amok on your stereo! Includes 
Bert Convy, and songs about nothing but 
monsters! Great late 50's and early 60's 
tunes. Also bizarre movie ads! Let's do the 
“Frankenstein Rock"! 

P-6 PSYCHOSETrE...NlGHT TERROR - A 
compilation of the best from the 
PSYCHOSETTE series. A sampler meant to 
encourage further interest. 

P-7 PSYCHOSETTE.. .1950’s SPACE 
MUZAK - Incredible tunes from the 1950's 
with bizarre sound effects-the most unusual 
music odyssey you'll ever take! Perfect for 
fans of 50's anything! 

P-8 RADIO SHOCK! - Two incredible radio 
shows that will astound you. "THIS IS YOUR 
FBI" tells the story of a woman who sells her 
baby for a new TV! Camp delight! Next 
up.. ."DRAGNET"! What happens when a high 
school is flooded with porno?! Sleazy fun! 

P-9 FLORESMITH - Pam and I have done 
loads of radio stuff in connection with the 
Church of the SubGeniusTM and the 
Psychotronic Film Society. Here's a coileo- 
tion of radio bits plus live concert appearan- 
ces (with our former band PEOPLES 
TEMPLE, recently written up by Paul 
Krassner in The Best of the Realist-both live 
and stuff). 


P-10 ROTTEN VICIOUS - Super rare inter- 
view with Sex Pistols Johnny Fatten and Sid 
Vicious after the first album came out, before 
the U.S. tour. 

P-1 1 "JUSTINE" or "THE MISFORTUNE OF 
VIRTUE" - You've heard about it, now it's 
available for the first time! DeSade's story 
created a storm of controversy in the late 60's 
when it was aired over a Berkeley radio sta- 
tion. Shocking beyond belief, the FCC 
seized the station's license! Two 90-minute 
tapes-$8.00 per tape = $16.00 for both! You 
MUST state you are over 21 for this super rare 
item! 

P-12 LSD - An incredible, hilarious audio 
history of tripping. Made in 1966 with 
Timothy Leary, Allan Ginsberg and hippies! 

P-13 THE WIZARD OF OZ - You ‘ve seen the 
movie, but did you know there was a radio 
version-with Judy Garland?! 

P-14 THE DAY THE EARTH STOOD STILL 
- Michael Rennie stars in this radio version of 
the film. Terrific science fiction. A must! 

P-15 ALIENS OF THE MIND - Radio may 
have died in the U.S. but it still thrives in 
England. This is from 1977 and stars Vincent 
Price and Peter Cushing! 

P-16 ALIENS OF THE MIND Part 2 - The ex- 
citing conclusion. Top notch horror and 
science fiction. 

P-17 MIDNIGHT MASSACRE! - Two fantas- 
tic horror stories~a killer is on the loose kill- 
ing pretty girls in "THE CREEPER", attacked 
by radio critics in the 40's as a sick story; and 
"A MATTER OF TIME," a brilliant time travel 
epic! 

P-18 NEW YEAR'S OBSESSION - Two 
great 1940's tales. Vincent Price stars in 
"COMPARTMENT B" and a terrific story of 
lost years in "NEW YEARS NIGHTMARE." 

P-19 TALES OF TRAUMA - A fantastic intro 
to the world of radio horror-3 stories with 
CARY GRANT, VINCENT PRICE and a 
surprise! Fantastic! 


P-20 THE SLASHER’S NIGHTBEAT- This 
radio show, based on sordid Chicago 
nightlife, was taken off the air for violence! 
Two shows! 

P-21 THE NAME OF THE BEAST - Vincent 
Price stars in this horror tale laced with cult 
overtones. Also, Jack Benny stars in a rare 
suspense-filled story. Radio, unlike film, was 
unregulated for a long time. This is why so 
many stories went so far! 

P-22 HEY MISTER. WANNA DANCE? - 
Great sleazy bar story. A FIRH OF TEARS," 
and a science fiction classic "HONEYMOON 
IN HELL"! 

P-23 DIMENSION X - Two terrific tales, 
"WORLD OF ROBOTS" and Robert "Psycho" 
Bloch's "ALMOST HUMAN"! 

P-24 TOO MANY DRUGS - Joan Davis (a 
Lucy forerunner) takes an overdose of 
downers-and the jokes fly! Then, the super 
rare "DEATH DEMON" which many believe 
was the actual basis for Psycho! A must get! 

P-25 SPOOKS ON THE LOOSE! - Classic 
horror radio in "THE UNINVITED": and, from 
1938, Boris Karloff stars in "CAT WIFE." I bet 
your grandparents remember this one. 

P-26 ROCK 'N RIOT! - Terrific rare rock 
tunes! You get The Nightcrawlers, The Dirty 
Shames, The Paniks doing that raw, raunchy 
mid-60's rock! 

P-27 THE PARTY WENT TOO FAR - Party 
faves like "She’s A Fat Girt," "Chicken Rock," 
ar>d "Wolfcall" will turn any group into a 
howlin' party! 

P-28 PSYCHOSETTE BEST OF #2 - Clips 
from tapes P-12 through P-21. $5.00. What a 
deal! 

P-29 PSYCHOSETTE BEST OF #3 - High- 
lights from tapes P-22 through P-29. Only 
$5.00. 


Make checks payable to: 
MICHAEL FLORES 
P.O. Box 14683 
Chicago, Illinois 60614-0683 
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FILM 


OPERATIC GORE: DARIO ARGENTO AND 

SUSPmiA 



By Louis Paul (with assistance from 
Heidi Stack) 

Dario Argento, an Italian filmmaker 
known for his wild visual cinematic eye 
and a penchant for disturbing, blood- 
soaked thrillers, is familiar to the mass 
of horror and terror film addicts who 
pray at the altar of the great European 
gods of gore. Lucio Fulci {Zombie, 
Gates Of Hell), Joe D’Amato {Buried 
Alive) and Mario Bava, one of the ear- 
liest experimenters in using plentiful 
amounts of the red stuff to add to an 
already visually impressive but usually 
underwritten story. 

Unlike the sampling of Euro direc- 
tors above, Argento makes sure that 
his plots, scripts and lead actors make 
some sort of substantial contribution 
to his films. Argento is known for the 
maze-like way his leading characters 
go about unraveling a mystery and, 
like a jigsaw puzzle, each piece of the 
plot is fit together until the puzzle is 
complete. It can be fairly said that the 
majority of Argento’s films are made 
in sections. The first is the introduc- 
tion of the hero or heroine and their 
discovery of the mystery. The second 
is the evolution of the mystery. The 
third is the unexpected element. The 
fourth is the finale where the hero or 
heroine unravels the mystery and may 
or may not survive. 

Coming from a background as a film 
critic, then as a screenwriter for sexy, 
soft core romances and westerns (he 
co-wrote Sergio Leone’s Once Upon A 
Time In The West), Argento was able 
to use his fondness for the detective 
fiction of British novelist Edgar Wal- 
lace (a prolific writer who died in 
1932), when he directed his first fea- 
ture, With Vie Crystal Plummage, 
in 1969. Here, he began to nurture a 
plot device that would appear in all of 
his films—some things are not always 
what they seem. The protagonist 
around which his films revolve either 


sees something or hears something im- 
portant but stores it as an unconscious 
memory. Later, when their own lives 
are threatened, this information sur- 
ges to the forefront and becomes a 
necessary tool to their own survival. 

Argento’s output has always used 
this device as well as a fondness for 
having pretty women become the 
usual victims of psychopathic mur- 
derers. More than once the director 
has gone on record as saying that it is 
much more stimulating (to him) to see 
a beauty stalked and murdered than 
an ugly male hero. But, of course, 
many males meet gruesome deaths 
during the course of his movies. 

Another device which Argento util- 
izes with great effect is the louma 
crane camera which adds a twisting, 
turning and roving camera eye that 
snakes in and around the action. Using 
this with his hallucinatory sense of 
color (mainly reds, greens and blues), 
Argento often creates a sinister "fun 
house" effect. 

His films since Bird With The Crystal 
Plummage have all been superior 


thrillers and a few of these have u.scd 
the director’s own interpretations of 
occult motifs as a motivational device 
for his plots. 

Cat O'nine Tails (1970), Four Flies 
On Grey Velvet (1971), Deep Red 
(1975), Inferno (1980), Tenebrae 
(1982), Phenomena {Creepers) (1985) 
and Opera (1988) all repeat basic story 
functions such as those described 
above. However, Suspiria (1976), 
which many Argento fans believe to be 
his finest moment (although Deep 
and Inferno are this writer’s personal 
faves), is a cinematic wonderland for 
genre addicts. It overflows with multi- 
colored hues of green, blue and red 
lighting (reminiscent of the amuse- 
ment park cotton candy many of us 
loved as children). The then brand- 
new Dolby 6 Track Magnetic Sound 
System together with an eerie rock 
score create aural effects ranging from 
tinkling to shattered glass mixed in 
with undecipherable vocal echoes 
throughout the film. The odd mix of a 
renaissance feeling and mid-70s 
progressive rock, courtesy of the 
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Italian fusion band Goblin, which Ar- 
gcnto co-founded, a story that revol- 
ves around an occult base, specifically 
black magic, and more crimson 
colored blood than ever before (which 
enabled Suspiria to become one of the 
forerunners of the splatter genre) all 
contributed to a movie going ex- 
perience far above and beyond the 
norm for horror films of the period. 

Suspiria was the initial first part of a 
projected trilogy dealing with the 
legend of The Three Sisters (or 
Mothers) of Whispers (Suspiria), 

Sighs (Inferno) and Darkness (not 
made yet). Suspiria’s heroine is 
Suzy Banyon (Jessica Harper), 
an American exchange student, 
who is studying ballet at The 
Frieberg Akademie located 
near Germany’s famed Black 
Forest. Unfortunately for 
Banyon, the school is also home 
to Elena Markos, the legendary 
"Black Witch." Unusual things 
happen to our heroine. On the 
night of her arrival, she sees a 
student fleeing the Akademie. 

Later, the girl as well as her 
roommate are going to be 
butchered by an unseen force. 

Suz/s newfound friend is mur- 
dered when she attempts to un- 
ravel the mystery. The school’s 
two principal teachers (Joan 
Bennett and Alida Valli) act 
strangely cold and aloof even 
when a storm of live maggots 
rain down from the ceilings of 
the school. For the young stu- 
dent, the mystery to unravel 
here is why are the teachers ac- 
ting so uninvolvcd, why are her 
fellow students ending up dead 
and who is doing all the heavy 
breathing and walking up and 
down corridors late at night? Dario Argento 

Some of Argento’s imagery^^^^^^^^^ 
gives off the feel of an opera. 


the night, we immediately feel the film 
and our heroine entering another 
dimension. The film is suddenly awash 
in strong blues, greens and reds. The 
camera pans from up above the (blue) 
rain washed street and down into a 
(red hued) gutter. Our first meeting 
with a sinister character follows when 
we meet the airport taxi driver (a 
scene repeated in Inferno) who takes 
Suzy Banyon to the Akademie. The 
first glimpse the viewer gets of the bal- 
let school is in the rain and its loom- 
ing, menacing shadows hint at an art 
deco designer gone mad (and reminis- 


His greatest visual moments on film 
have the impact of operatic gore at its 
finest. There are certainly moments in 
even his weakest efforts (Phenomena, 
Opera) that certainly strike the right 
notes both visually and musically 
thanks to the score. In Suspiria, Ar- 
gento manages to sustain this operatic 
theme throughout the entire film. 
Suspiria opens with the heroine’s ar- 
rival at the German airport. It is night. 
It is raining and as she steps through 
the electric airport entrance gates into 


cent of the Batman set design). As the 
cab comes nearer to the school, our 
heroine (and we) see another girl 
screaming into a doorway slightly ajar. 
The girl mouths something that the 
driving rain and pulsating score will 
not let us identify but, whatever it is, 
knowing Argento’s penchant for 
giving us information which we will 
subconsciously store, it will be some- 
thing that will mean the unraveling of 
the mystery to come. 


The murder of the two young women 
takes us by surprise. Shot in an almost 
hallucinatory style with plenty of 
point-of-view shots from the killer’s 
angle, a knife is repeated plunged into 
a gaping hole and finds the beating 
heart which, once punctured, pumps 
more blood into the air. A rope is tied 
around the neck of the dying victim. 
Her body is thrown through a multi- 
colored ^ass skylight and, as she falls 
through it, both wood and glass shards 
rain down upon another victim who 
ctuinot comprehend the carnage that 
is happening. 

The scene then shifts 
to the ballet school the 
next day which, once 
we are properly intro- 
duced to the inside, 
nothing is as it seems. 
With the young girls 
parading around in 
dancers’ lights, there’s 
a slight uneasiness to 
their presence. Their 
lifeless eyes look as 
near as one l^ould get to 
ghosts of a 1940’s 
brothel. The atmos- 
phere of apprehension 
is felt even more when 
we meet the two prin- 
cipal teachers. Allida 
Valli’s Miss Tanner, 
the ballet coach, comes 
off as a sadistic SS of- 
ficer right out of Auch- 
witz. Joan Bennett’s 
fake charm is a mask 
for her manipulative 
evil. 

Suspiria' s end is much 
like it began. ..with 
water and music creat- 
ing hand-in-hand a 
dreamlike effect, 
filled with such early 
splatter effects as gar- 
roltings, a near beheading, stabbings 
and such, Suspiria is more than a treat 
for the gore fan. To watch an Argento 
film is not to watch a mere horror flick. 
For the horror connoisseur, it’s the ul- 
timate artistic expression of sheer ter- 
ror. To those less familiar with his 
work, think of an Argento film as a 
painting of a nightmarish landscape 
seeped in color and sound. 

Initially released in this country by 
20th Century Fox in 1977, the film be- 
came something of a modest hit and all 
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but disappeared thereafter. Magnum 
Video, a U.S. video distributor that 
unleashed Joseph Larraz’s Vampyres 
uncut in 1987, have released several 
different versions of Suspiria to video. 


We will see the original R rated ver- 
sion, an uncut version (probably the 
same as the Japanese laserdisc ver- 
sion) and a special edition which will 
contain a special illustrated booklet 


and a promised collection of never- 
before-secn photos from the set. 

Finally, we all can see one of the 
finest genre films made from one of 
the finest directors in the business, 
Dario Argento. 


Louis Paul publishes Blood Times, 
an indispensable guide to the exotic 
world of horror. Subs are $5 a year, but 
enclose an extra $2 and get his in- 
depth Dario Argento and his great 
Mario Bava back issues. Make checks 
payable to; Louis Paul c/o Retro Rock, 
44 East 5th Street, Brooklyn, New 
York 11218. 

Dario Argento is also a producer and 
screenwriter of Dawn Of Vie Dead 
and is currently working with George 
Romero again on POE. 

For whatever reasons, Argenlo’s 
films have been butchered in the 
United States. Phenomena was cut by 
over 30 minutes and released as 
Creepers. His only films available 
uncut are Inferno diXid Suspiria. 
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INTERVIEW 


Censors, Serial Killers and John McNaughton 


By Pam "Boom Boom" Smith 

Henry: Portrait of a Serial Killer was produced back in 1986 and is just now being released na- 
tionally. Until this year, if you didnH live in a big city where Henry might have played a midnight 
show, you haven’t seen it. If this is the case, you are in for quite a viewing. 

I saw Henry a couple years ago, having been lucky enough to receive a review copy from MPI 
Home Video to write up for It’s Only A Movie. I had never seen anything like it-still haven’t. Dis- 
turbing. Frightening. Horrifying. These are a few words that come to mind-and for good reason. 
Everything about this movie works toward that purpose. The story is riveting, the performances 
by Michael Rooker, Tom Towles and Becky Arnold are intense, the music, photography and art 
direction give that edge-of-your-seat suspense and creepy feeling that makes you want to look 
away at times. It’s a film that works on every level! 

John McNaughton, director, co-producer and co-author, is the man who tied ail of these ele- 
ments together into what is already becoming a classic horror Film. 

I had the pleasure recently of talking with John McNaughton about Henry and also some future 
projects we can look fortward to. 


lOAM: What I found innovative 
about Henry is that it told the story from 
the murderer’s point of view. Usually in 
these films we follow the policeman’s 
point of view or the protagonist or vic- 
tim. I think that makes the film much 
more disturbing. 

MCNAUGHTON: Screenwriter 
Richard Fire gets a lot of credit. 
Richard had worked for Stuart Gor- 
don at the Organic Theater in 
Chicago— he is a theater person. He 
doesn’t watch horror films. We 
wanted to do a horror film but didn’t 
have the money for monsters. 

We thought about doing a series 
called "Modern Monsters" and in 1986 
we’d seen the Leatherfaccs and the 
Hockey masks— but weren’t scared. So 
what scares us? On 20120 we caught a 
report on serial killer Henry Lee 
Lucas. One of our modern monsters. 
Another idea we had was for a product 


tampering monster but there wasn’t 
enough dough for that. 

lOAM: How do you feel about 
monsters? 

MCNAUGHTON: When I was a kid 
I didn’t care what happened to the 
heroes or cops-lhey could all fall off 
a cliff as far as I was concerned. Henry 
is a story from inside the monsters 
head. Even if our monster is a human 
being. That caused problems from the 
start. 

We started showing the script 
around and people would tell us we 
couldn’t do it. They’d refer to 
scriptwriting classes they’d taken 
which taught them that every an- 
tagonist needs a protagonist. 

lOAM: You don’t even show cops in 
the film. 


MCNAUGHTON: That was a con- 
scious decision. But backers would 
look at the script and say that drama is 
conflict and I needed the police to 
provide the tension and make an inter- 
esting drama. I would pick up the 
script and say that we don’t want cops 
in Henry’s story. We fell that putting 
the viewer in his head was scary. 

lOAM: There’s plenty of tension and 
conflict in HENRY- 

MCNAUGHTON: I think that’s be- 
cause the conflict is within. We were 
very lucky to find Michael Rooker to 
portray Henry. 

lOAM: Since HENRY he’s been in 
MISSISSIPPI BURNING, EIGHT 
MEN OUT, THE MUSIC BOX~so 
Hollywood has caught on. The film was 
made in 1986 but it’s only now getting 
out on the market. 
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John McNaughton (Photo: Susan Anderson ) 


like a monkey we’ll make you one atui 
send you to earth." 

Shot in L.A. for 2 million, it’s very lov* 
budget. TommyTowles who plays ()i !> 
in Henry finds the spaceship and di^ 
covers the alien whose head explode s 
during the transformation. Bui it’s still 
alive and it begins "borrowing" hcad*^ 
to move around. It’s very funny. Ai 
times. He goes from skid row bums lo 
redneck hunters. It becomes an alien’s 
eye view of human life. Kevin Yacgcr 
does some really great special effects. 

lOAM: I know the MPAA wasn’t too 
pleased with HENRY, how did thev 
react to THE BORROWER ? 

MCNAUGHTON: Wc only had to 
go through five rewrites. I think they 
know me by name now. The story is 
told in a strong way, and that hasn't 
changed. 



teacfic^te^iow-wUte^^nas^nunle^ 
brother Otis, played by Tom Towles, a pointed lesson in Henry: 
Portrait of a Serial Killer. 


MCNAUGHTON: Yes. It looks like 
1990 will finally see the release of the 
film. The distributors are trying to 
decide whether to go the arthouse or 
grindhouse route. The film keeps get- 
ting good reviews. 

I would have loved to have filmed a 
sequel ioHenry while Michael Rooker 
was right there. I don’t think Michael 
Rooker is doing low budget pictures 
anymore. What a fine actor. He’s 
going to be a star. I don’t think there 
could be a Henry 2 without him. I 
doubt I’d ever do a HENRY 2. 

lOAM: Since HENRY, you did a film 
called THE BORROWERS. When is 
that coming out? 

MCNAUGHTON: As far as that 
coming out (laughter, looks up at ceil- 
ing)...! don’t know. It was made for 
Vision Pictures to be released through 
Atlantic, but Atlantic Entertainment 
was sold while we were shooting the 
movie and then went into bankruptcy. 
Chapter 11, while we were in post- 
production. At that point everything 
shut down. A completion bond kicked 
in to complete the picture and we were 
lucky the work was being done in 


lOAM: Rae 

Dawn Chong stars 
in THE BOR- 
ROWERS. What’s 
the movie about? 


MCNAUGH- 
TON: It’s about an 
alien that’s rather 
insect-like and 
highly advanced. 
The Borrower is 
convicted of mur- 
der and can- 
nibalism and is 
sentenced to earth. 
It is transferred 
into a human form, 
sort of "OK, if 
you’re gonna act 


Chicago. When a guarantor takes over 
they want the work done cheaply and 
it was far cheaper than if we’d had 
done it on the west coast. 

While Atlantic is in bankruptcy there 
will be no distribu- 
tion of their films. 

Yet another movie 
where nothing 
happens quickly. 


10AM: They gave you a rough lime on 
HENRY. 

MCNAUGHTON: It’s really 
heartbreaking to get into these 
problems with the MPAA. It isn’t like 
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they give you a list of what’s permitted 
and what isn’t. Or even what was per- 
mitted a year ago can be objectionable 
now. 

Henry never did get by them. So it will 
go out unrated. It’s like going into a 
boxing ring blind folded. You get 
punched, but you don’t know why or 
from where. 

lOAM: In HENRY, Henry and Otis 
videotape the murder of a family and 
then watch it on TV later... 

MCNAUGHTON: That’s the scene 
that I always have a hard time watch- 
ing. The actress who played the 
woman in that scene went into shock 
afterward. I had the feeling that none 
of the crew was going to heaven after 
that scene. 

The video image implies that what 
you see is right now, a documentation. 
Film is always a moment ago. Video is 
implied to be an instant. The video 
made it real. At least in the audience’s 
mind. 

lOAM: What are you working on 
now? 

MCNAUGHTON: I have three 
projects buzzing around. I bought a 
book called Camy Kill. It’s a murder 
mystery set in a carnival. An atmos- 
phere piece. Richard Fire, who work 
on Henry's script with me, is also work- 
ing on the carny film. 

I was in a carny for a year in 1975. It 
was Royal American Shows, which 
was the carny Col. Tom Parker was in. 
My second project is basically an 
autobiographical piece. 

I’m also working on a screenplay that 
William Burroughs did called The 
Last Words Of Dutch Schultz. The 
script kicked around until Chicago’s 
Prop Theater picked it up and per- 
formed it there with Burroughs in the 
audience. I’d love to film it. 

lOAM: How did you get involved with 
Joe Coleman, the artist who did the 
HENR Y posters? 

MCNAUGHTON: MPI, which 
backed Henry also released Mondo 
New York, which he appears in blow- 
ing up things and biting mouse heads. 

1 first saw his work in High Times and 
was real impressed. Coincidentally it 
was carny paintings. 



Henry (Michael Rooker) scouts for victims on Lower Wacker Drive in Chicago. 
(Photo courtesy MPI Home Video) 


Joe and his wife show films in New 
York as part of their Late Show series 
and they showed Henry. A Village 
Voice critic saw it and loved it. Joe did 
a fine painting for the poster which I 
now own. I got to design it. And the 


shirt. So I had control all the way down 
the line. The guys at MPI gave us the 
money and left us alone. That’s why 
Henry works. I was very lucky. 


A stolen TV salesman (Ray Atherton) gets more than he bargained for when 
he’s visited by murderers Henry (Michael Rooker) and Otis (Tom Towles). 
Photo: Bcrndt Ranlschaff/courtcsy MPI Home Video 
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Clive Barker Taps A Vein 
Classics Illustrated Return! 



By Bryan Wendorf 

Clive Barker is one of those rare in- 
dividuals who leaves his mark on any 
project he is involved with. He is a 
jack-of-all- trades of the imagination 
and has mastered many of them; 
novelist, playwright, illustrator, 
screenwriter, director, Psychotronic 
member and more. As I write this, his 
most recent book. The Great and 
Secret Show (part one of a trilogy, "The 
Art") is in its American hardcover 
release and his second film as 
writer/director, the horror fantasy 
epic Ni^tbreed has just opened. If 
those two projects weren’t enough to 
keep the average person busy, Barker 
is currently involved with comic book 
projects with at least four different 
publishers. 

First of all, the long-delayed Taping 
the Vein series from Eclipse Comics 
has finally appeared. This four-issue 
prestige-format series adapts eight 
stories from The Books of Blood. The 
short story anthologies that first 
brought Barker to the attention of hor- 
ror fans worldwide. The artists in- 
volved with the adaptations include 
such big names as British fantasy il- 
lustrator John Bolton, Klaus Jansen 
(who worked with Frank Miller on 
both "Daredevil" and "The Dark 
Knight”), and, perhaps the most un- 
usual choice, P. Craig Russell, whose 
recent work has been a series of adap- 
tations of classic operas. Russell was a 
personal choice made by Barker and 
his exquisite line work shows in his in- 
terpretation of "Human Remains," 
which appears in issue one. Already 
Taping the Vein has become a hard 
series to come by, but if you act now 
you may still be able to get them before 
collector’s prices go through the roof. 


Two of my favorite Books of Blood 
stories won’t be appearing in the 
Eclipse series. "Rawhead Rex" and 
"The Yattering and Jack" will both be 
given their own full-length graphic 
novel treatment. The first will appear 
serialized in Steve Bissette’s ground- 
breaking horror anthology Taboo. 
Bissette, who is also at work on a four- 
issue Night of the Living Dead comic, 
is the definitive horror comics artist 
working today. He is also a contributor 
io Deep Redy European Trash Cinema 
and other recommended film ’zines 
and promises to try and capture the 
visceral, sexual horror of Barker’s 
story which was so lacking in the in- 
ferior film treatment. 

"The Yattering and Jack" will be il- 
lustrated by British artist John Bolton 
for Arcane Comics, who produced the 
extremely limited edition prints of 
Barker’s paintings for the British 
Books of Blood paperbacks. This is a 
great story that successfully manages 


to combine horror and comedy 
without diluting either element. Ar- 
cane has also obtained the rights to 
several of Clive’s stage productions 
which will eventually appear. Among 
these is The Secret Life of Cartoons. 
The story of a cartoonist whose crea- 
tion, "Roscoe Rabbit," (created 
several years before that other R. Rab- 
bit who was so popular recently) 
comes to life and lives out all the things 
the cartoonist is too repressed to do. 

Barker’s film work is the inspiration 
for two titles appearing from Marvel’s 
adult comics line, "Epic." The worlds 
and characters of Hellraiser and 
Hellhound will provide the starting 
point for a bi-monthly Hellraiser 
comic. This title will expand on the 
ideas hinted at in those films, intro- 
ducing new Cenobites, puzzle boxes 
and giving the reader a better under- 
standing of the nature of Barker’s 
vision of hell. All the stories in the 
premiere issue were entertaining, but 
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the standout has got to be Ted ("Tran- 
sit") McKeever’s Dance of the Fetus, 
in which a Cenobite demon is unsure 
of how to handle the innocent soul ex- 
isting within the pregnant woman who 
has summoned him. Demons with 
ethical standards! How’s that for a 
Barker-inspired concept? 

The first four issues of Epic’s 
Nigfitbreed, will adapt the storyline 
from the new film. The writers are 
John Wagner and Alan Erant of 
"Judge Dredd" fame with art provided 
by Jim Baikie. After the film’s adapta- 
tion concludes, the comic will follow 
Boone/Cabal and other surviving 
’breed as they attempt to rebuild their 
society after Midian’s destruction. 
Since Nightbreed is the first part of a 
trilogy, the writers must be careful not 
to lake the story in a direction that will 
interfere with the second film when it 
comes out. 

The final bit of Barker comics news 
is the publication by Eclipse of selec- 
tions from Clive’s sketchbook. You 
may have seen some of these drawings 
before in Arcane’s "Fly in My Eye" an- 
thology or the pages of Film Threat or 
Science Fiction Eye. If you have you 
don’t need me to say anymore. If you 
haven’t check this book out and see 
why Barker has hinted that he may be 
more interested in drawing a 
Hellraiscr comic story than writing 
one. 


Imagine for a moment Hamlet is in- 
terpreted by the artist who brought us 
the space opera of Nexus, Moby Dick 
brought to you by the artist of Electra 
Assassin, or Alice Through The Look- 
ing Glass as seen through the eyes of 
the artist who brought you The 
Shadow. If the idea of famous comics 
professionals interpreting classic 
works of literature seems strange to 
you now, just wait until you see First 
Comic’s new line of Classics Il- 
lustrated. 

The original Classics Illustrated line 
ran from 1941 until 1971 and most of 
the titles presented stayed in print 
throughout that time. The books were 
printed on the same cheap pulp as all 
comics were in those days. The 
artwork, while competent, was start- 
ing to look stiff and dated by the time 
the line came to a hall. The new line is 
presented in a slick 64-page, square- 
bound format with each classic being 



adapted in a style that will attempt to 
capture the subtler nuances of the 
stories which were often left out of the 
original adaptations. 

The first four issues, which appeared 
in January, were chosen to reflect the 
variety of the series, both in choice of 
classic and artistic styles of interpreta- 
tion. Rick Geary, whose work has ap- 
peared in National Lampoon as 
"Prime Cuts" and other magazines, 
presents Great Expectations-iho. most 
traditionally comic book-like of the in- 
itial series (in other words, it has 
dialogue balloons and caption boxes). 
Both Bill Sienkiewicz’s expressionistic 
Moby Dick and Kyle Baker’s Through 
the Looking Glass present dialogue 
quotations placed near the sequential 


drawings. Perhaps the most unusual is 
Gahan Wilson’s first work for a com- 
ics publisher, an illustrated book of 
Edgar Allen Poe’s The Raven and 
Other Poems. Each of these books 
have their strong points and weak- 
nesses, my personal favorites arc 
Moby Dick and Great Expectations. 

First’s involvement with the project 
goes as far back as two years ago, but 
the series really began to come 
together when Wade Roberts was 
hired as editor for the series. Wade’s 
background is in writing and teaching 
and he approached First when he be- 
came aweire of the outstanding work 
being done in comics today. The Clas- 
sics Illustrated project was ideal for 
him, although he stresses that this is a 
group effort and the success of the 
series will be due as much to publisher 
Rick Obidiah and art director Alex 
Wald, the individual artists and the 
folks at Berkeley Books who handle 
the distribution of the line in the 
mainstream book market. 

Finding artists for the project has 
been easy, with even such unusual con- 
tributors as Gahan Wilson and Mike 
Ploog (his Mark T wain adaptation will 
be his first comics work in at least ten 
years) were described by Wade 
Roberts as being "easy sells." In many 
cases, artists have been eager to bring 
a favorite book to life or to show off 
their skills in an area or style different 
than what they’re known for. For ex- 
^rngle^filPniorngson^enciUe^^ 


Clive Barker on the set with stars Craig Scheffer (bottom left) and writer-director 
David Cronenberg (bottom center), who is playing his first leading role in Barker’s 
new film "Nightbreed." 

(Photo: Murray Close, courtesy Twentieth Century Fox) 
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First’s Chronicles of Comm series has 
done absolutely gorgeous watercolor 
paintings for The Scarlet Letter, and 
John Snyder’s stylized renderings for 
Dr. Jecf^ll and Mr. Hyde look nothing 
like his work on titles like Nexus or 
Grendel. 

Being faithful to these works in both 
spirit and letter has been important to 
everyone involved. One of Roberts’ 
chief concerns has been to capture the 
subtleties of these titles. Their emo- 
tional impact, which he feels was often 
missing in the original comics adapta- 
tions. The concern for faithfulness has 
created its share of problems, par- 
ticularly in Mike Ploog’s treatment of 
Mark Twain’s Huckleberry Finn 
(scheduled for release next year). The 
solution reached by First was to be 
true to Twain’s work, including his 
references to Blacks. An attempt will 
be made, however, to put those 
references into their historical context 
by using an introductory page at the 
beginning of each title that will put the 
book into its particular sociological, 
critical and historical framework. 



In my conversation with Wade 
Roberts about this line, he expressed 
two desires he hopes the books will ac- 
complish. The first is to make these 
classic works of literature available to 
an audience who will hopefully go on 
to read the complete novels. The 


second, which he seemed particularly 
passionate about, is to make more of 
the general public aware of the 
modern comics medium as a valid, ex- 
pressive form. "It really bothers me," 
he said, "that some people reach as 
though comics were, by their nature, 
incapable of translating works of 
literature, while other forms-such as 
film, often tamper with the source 
material far more than we have."' 

February will see the release of the 
next two volumes, Hamlet, adapted by 
Steven Grant and Tom Mandrake, 
and the previously mentioned Scarlet 
Letter. In March, the series will 
present Dr. Jeckyll and Mr. Hyde and 
The Count of Monte Christo before the 
series settles down to monthly fre- 
quency in April. 




ITS ONLY A MOVIE 


24 




Joe Bob Goes to the Drive-In continued from page 7 


You know something that burns my 
bacon? 

These same Tipper Gore lovers that 
are trying to get drive-in movies 
banned from the video stores are 
going after music now, and they’re ac- 
tually getting these laws passed in Mis- 
souri and some other places that say 
you have to put giant yellow stickers on 
CD’s and cassettes that say stuff like 
"This song has bestiality in it." And 
then you have to be eighteen to buy the 
cassette, unless, of course, your Mama 
is training you in bestiality. They make 
an exception for people living in the 
Ozarks. 

Anyhow, they’re saying that there 
shouldn’t be any songs written in the 
following categories: adultery, al- 
cohol, drugs, suicide, satanism, incest, 
bestiality, sadomasochism, sexual ac- 
tivity in a violent context, murder, and 
morbid violence. 

So I got a question for you people: 
what’s left to sing about? 

Lots of people are gonna be real tick- 
ed off about this. 

For example, here’s a few of the 
songs that’ll be labeled and banned for 
sale to minors: 

"My Darling Clementine""Can’t sell 
that song, it’s about suicide. 

"Ode to Billie Joe," same thing. 



Elvis doing "Kissin’ Cousins""Sorry, 
incest song, put it on the banned list. 

Adultery-how many thousands of 
songs will that be? "Papa Was a Roll- 
ing Stone." Almost all the Hank Wil- 
liams songs, including "Your Cheatin’ 
Heart." Marvin Gaye’s "I Heard It 
Through the Grapevine." How bout 
"You Picked a Fine Time to Leave Me, 
Lucille"? That’s a patriotic song. 
Simon and Garfunkel’s "Mrs. Robin- 
son." Are you telling me we’re gonna 
start banning Simon and Garfunkel? 

Come to think of it, I guess we could 
ban Simon and Garfunkel, that’s not 
so terrible. 

And then how mdiny millions of songs 
are about alcohol? The "Beer Barrel 
Polka"-you won’t be able to sell that 
one! What will Poli.sh people do? 
"Wastin Away in Margarilaville." 
"Days of Wine and Roses"-that whole 
dang movie’s about alcohol. "Tequila." 

And how about the Drugs category? 
If you’re under eighteen, just forget 
about buying "Minnie the Moocher" by 
Cab Calloway, or Eric Clapton’s 
"Cocaine.” In fact, forget about just 
about every song in "The Blues 
Brothers." 

But I’ll tell you what really burns me 
up, is this Satanism category. I think 
kids oughla be able to buy Charlie 
Daniels doing "The Devil Went Down 
to Georgia" if they want to, and I’m 
sorry, but if they ban Frank Sinatra 
doing "That Old Black Magic," we 
might just have a little revolution on 
our hands. 

Listen to me, on this labeling songs 
according to content, you people arc 
sick. 

Does Frank know about this? 

What about the complete works of 
Black Sabbath? 


Dr. Decker (David Cronenberg, left) 
informs his patient Boone ( Craig Shef- 
fer, right) that Boone is responsible for 
a particularly monstrous series of 
slasher killings. 

(Photo: Murray Close, courtesy of 
Twentieth Century Fox) 
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David Cronenberg as the first yuppie psychiatrist mass mur- 
derer maniac, shown here with Ms rubber killing mask, in 
"Nightbreed" 


Sorry I’m babbling about this, but 
these people are serious. 

Ray Charles is in big trouble: "Let’s 
Go Get Stoned." 

"Goodnight Irene" is about suicide. 

Any song by Steppenwolf! 

Are you guys getting the idea hcie. 
Make some noise. Send some 
posteards. Play "Sympathy For the 
Devil" at 340 decibels. 

Let’s kick some hiney before these 
loonies win another one. 

I don’t wanna tell you again. 

Speaking of stuff that will annoy your 
mother, "Nightbreed" just came out, 
latest movie from Clive Barker, the 
King of Gooey Crud on the screen, 
creator of "Hellraiser," all-round 
kinky-sex-and-violence kinda guy. 
Clive’s idea of a great time is to have a 
nightmare about a woman with three 
heads and no skin who flays your body 
with a pitchfork. To give you some 


Encouraged by the sinister Dr. Decker 
(David Cronenberg), Captain Eiger- 
man (Charles Haid, right), a sadistic 
policeman, plans to use the drunken 
priestAshberry (Malcolm Smith, left) in 
his pursuit of a monstrous serial killer. 

Photo: Murray Close, courtesy of 
Twentieth Century Fox. 


idea, "Nightbreed" has 
over 200 pus monsters, 
including one guy with a 
crescent moonhead like 
the McDonald’s com- 
mercial and a fat guy 
with snakes that pop out 
of his stomach and eat 
your face off, and these 
are the gcx>d guys. These 
are the people we’re 
supposed to like. 

All these slime- 
glopola monsters live in 
a place called Midian, 
which is underneath a 
cemetery in northern 
Canada, which is where 
a weirdbeard 

psychiatrist spon- 
gehead is slashing 
housewives and wasting 
innocent suburbanites. To make it 
even scarier, the maniac mass mur- 
derer is David Cronenberg! The guy 
who directed "The Fly," 'The Brood," 
"Rabid"! The kinkiest man in Canada! 
The guy who makes movies about 
viruses that are so weird they make 
disgusting bloody power drills come 
up out of Marilyn Chambers’ armpits 
and burrow into your heart until 
you’re a flesh-eating zombie! So we’ve 


got the kinkiest man in Canada and the 
kinkiest man in England, and they’re 
spewing slime togetherl 
There’s a whole lot of plot getting in 
the way of the story, though, and so 
what happens is the weirdbeard 
psychiatrist tries to pin his 37 mass 
murders on this innocent kids who’s 
his patient but has these dreams all the 
time about a land full of special-effects 
makeup where Intestine-Head Nor- 
wegians live in cages. Pretty soon the 
psychiatrist sets him up, the local Na/i 
cops blow the kid away, and the kid 
ends up in Midian, the place where the 
monsters live, and where the kid is be- 
coming a monster himself. It’s sort of 
an "Alice in Wonderland" deal, but in- 
stead of the Mad Hatter, these people 
are like the Mad Shish-ka-bobbers. 
The kid’s girlfriend decides to go to 
Midian herself, mainly cause she’s 
willing to continue the relationship 
even though he’s dead (it’s a nineties 
thing). But what she doesn-’t know is 
she tips off David Cronenberg to 
where the monsters live, and so here 
comes the Canadian National Guard 
with about 700 troops, flamethrowers, 
explosives, and 74,000 rounds of 
ammo. Will the cute little mucus mum- 
mies survive? Nine thousand special 
effects close-ups later, we finally get 
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the answer. Unfortunately, I was so ex- 
hausted by then, I don’t remember 
what the answer is. 

Sue breasts. Sixty-six dead bodies. 
One motor vehicle chase, with pickup 
plunging into the center of the earth. 
Killer porcupine beasts. Exploding 
monsters. Throat slashing. Bimbo 
staking. Head hacking. Close-up of a 
guyeuttingoff his own face. Whimper- 
ing mutant E.T. dog that turns into a 
little girl when it’s taken out of the sun- 
light. Heads roll. Mutant Fu. 
Flamethrower Fu. Earthquake Fu. 
Drive-in Academy Award nomina- 
tions for Charles Haid, as the Nazi 
police captain, for saying "You are a 
freak and a cannibal and you’ve come 
to the wrong town"; Craig Sheffer, as 


Boone the savior of the monsters, for 
surviving an attack of meat-eating in- 
testine- heads, and for getting a sword 
through his chest but continuing to 
fight; David Cronenberg, as the evil 
psychiatrist Decker, for saying "Miss 
Winston, everybody has a secret face"; 
Doug Bradley, as Lylesberg the chief 
priest of the monsters, for saying The 
life you lived will be a dream—the 
tribes of the moon embrace you"; 
Oliver Parker, as Peloquin the 
snakehead meat-eater, for saying 
"Everything’s true--God’s an 
astronaut, Oz is over the rainbow, and 
Midian is where the monsters live." 

Three stars. Joe Bob says check it 
out. 

Cof^ght 1990 Creators Syndicate 


By Michael Flores 

Fate has not been kind to The 
Cramps. I can only guess how frustrat- 
ing it must be to be without an 
American record label, walk into 
stores and see bootlegs and t-shirts 
and videos. For the last few years, one 
of our best bands has remained in the 
public eye largely because bootleggers 
rushed in to fill the market the record 
industry could not see. 

Enigma Records has moved in with 
a vengeance. Enigma also released 
DEVO’s Total DEVO album and 
their live album, and has now picked- 
up The Cramps. The result is Stay 
Sick—md the release of earlier albums 
previously available only in Europe 
(where they are wildly popular and get 
away with saying "fuck" on TV). Sadly, 
for four months after the release of 
Stay Sick, The Cramps will be touring 
Europe and not the States. 

When I’m watching a psychotronic 
movie I like to strain to listen to the 
soundtracks of the film and catch bits 
of iwangy guitars, bongos or wild 
lyrics. So do The Cramps. Poison Ivy, 
the lead guitarist, covcrg^rl and now 
producer of Stay Sick, did a great ver- 
sion of "Get Off the Road," the 
women’s anthem of She Devils On 
Wheels on a European release. Who 
can forget their interpretation of the 
theme song from Faster Pussycat, Kill, 
Kill! So I know she and the band like 
to do the same. 

There is no way to describe, in print, 
The Cramps live. The mixture of 
garage twang, howling hillbilly 


A historic event' The Cramps sign 
their record contract with Enigma over, 
where else, Bela Lugosi's ff-ave! (Photo 
courtesy Enigma Records) 


screams, sexual fetishism and a good 
time in general, lure the listener in. 
The earlier Cramps album, A Date 
With Elvis (soon to be released by 
Enigma), cames awfully damn close. 

Poison Ivy (Ivy Rorschach'-yeah, 
sure) produces and co- writes the 
songs on Stay Sick (and shows her 
buns on the cover of the CD and tape- 
-it isn’t available on wax) and I’m 
pleased to report that she’s done a 
great job. This band has clearly been 
working hard overseas. 

The songs would give Tipper Core 
nightmares. "Bikini Girls With 
Machine Guns," "All Women Are 
Bad," "Daisies Up Your Butterfly," 
and "Journey to the Center of a Girl," 
contain plenty of music you might have 
heard at a strip club in the early 60’s. 
I’d like to think Ivy would have been 
working there. 

Fatima had a fetish 
for a wigf’le in her scoot 
from her big tall heels 
on her big bad boots...she said 
Saddle up a buzz buzz... 

C 1990 Ivy Rorschach & Lux Interior, Head- 
cheese Music, BMI 



The Cramps, clockwise from top: Poison Ivy, Nick Knox, Lus Interior and Candy 
Del Mar. (Photo: Rocky Schenck, courtesy Enigma Records) 
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Those lyrics from "Saddle Up A Buzz 
Buzz" sum up the gritty, strip club at- 
mosphere of Stay Sick. I don’t mean 
the nude joints and peepshows, friend. 
There was a golden age of stripper 
clubs. Can we even imagine going into 
a club and seeing Thelonius Monk, 
Lenny Bruce and strippers on the bill? 
Those clubs kept jazz music alive from 
the big band to the bebop sound. In the 
early sixties, rock bands would add 
their psychobilly music and Ventures- 
like jams. The Cramps fit right in 
there, somehow, taking us down the 
wrong road. 

Stay Sick was an expression of Ohio 
TV horror host Ghoulardi- -but this is 
no horror album. This is the smell and 
feel of sex, and a place you shouldn’t 
be in. But are. 

Glad you’re back, Cramps! Lead on! 


Hope you enjoyed the first issue of the new, 
improved ITS ONLY A MOVIE. We'd like to 
receive your comments and ideas. Send your 
letters to: 

IT’S ONLY A MOVIE 
P.O. Box 14683 
Chicago, Illinois 60614-0683 

Be on the lookout for the "It Came From TV" 
Issue of IT'S ONLY A MOVIE coming in June! 
Featuring articles on everybody's favorites- 
GREEN ACRES, MISTER ED, MY MOTHER 
THE CAR, THE AVENGERS, THE PRISONER 
and much more! 



individualistic dressing 


Women's shop 

featuring... 

Willie Wear 

Roberto Robledo 



clothing • jewelry • 


2935 N. BROADWAY 
CHICAGO IL. 60657 

(312) 477-4846 
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"Joe Bob Briggs is a sick 
individual!" 

-ffogerEdert 

"Yes, but now he’s in IT’S 
ONLY A MOVIE!" 

-Sometodyoranot/jer 

Nowyou can follow the Joe 
Bob Briggs odyssey, keep 
up with the latest in psycho- 
tronicfilms, wild comic 
books, rock ’n psycho 
music and popular culture. 

Get six issues of lOAM for$1 4, and if you subscribe now 
you can also pick PSYCHOTRONIC WALLPAPERS and 
take $5 off the price of each tape! But only if you 
subscribe to IT’S ONLY A MOVIE! 


Make chefdcs payable to: Michael Flores, P.O. Box 14683, 
Chicago, Illinois 6061 4-0683 

n I’d like six issues for $1 4 Amount Enclosed $ 

[ ] I’d like 1 2 issues for $25 Name: 

["~j In addition to my sub, here's $20.S8forPsychotronic ' 

Walipaper#1 CarnivalofSoulS'Thedrive-inzombieclassicI 

L J Psychotronic Wallpaper #£T en Seconds to Destroy-A 
Japanese women's wrestling film! 



With sub you can order one or both tapes! 


Qty:_ 

State: 

Zip:„ 








ALL TAPES FACTORY BOXED ORIGINALS AND FIRST GENERATION 
NO BOOTLEGS OR DUPES 


Italian Language fiUispfvemg t2d.90 
Flavia ih9 Hflfelic <1975^ Anus-spearing. 
genital-searing, nipple-shearing and Satan- 
fearing in lavishly mounted portrait of the title 
character. Even a (real) horse castration. 'X' 

Imaginni De Un Convenli (1981) Joe 
D'Amato(as Aristide Massacessi] goes too 
far in extremely graphic depiction of an entire 
convent possessed into a sexual frenzy by a 
macho statue. 'X' buH U o.«r it lo ardtr. 

of TlKftot^ 

House at Ihe Edge of the Park (1 980) David 
Hess is masterfully repellent In Deodato's 
high-impact tale of class struggle. $29.90 
House Bv the Lake (1976) Another violent 
social clash. AKA Death Weekend. $29.00 

hateful story of reject porn director turning to 
making snutf pics (or Idcks. Characters, sex, 
gore and style will induce vomiting. $25.00 

completely uncut version from Canada with 
footage that Vestron's "unrated' version does 
not have. Breaks the ice at parties. $32.00 
Barnabas Collins . 

Dark Shadows (TV Series) We have the 
best price around on this excellent series of 
cassettes from MPI. Each volume has Ppur 
cassettes with five episodes on one cassette. 

Vol 1 -4 now available. Each volume $66.00. 

Ordering Instructions 

Most orders shipped within 1-2 weeks. Payment by 
personal check, money order or MC/Visa. Please 
add $2.50 first tape for UPS Ground, .50 each 
additional tape. For UPS 2nd Day Air. add $3.25 
first tape and .80 each additional. First Class Mail 
$3.00 first tape. .75 each additional. All tapes listed 
are in stock at time of this advertisement's publication. 



Catalog 

For our illustrated, sensationalistic catalog of over 5,000 
horror/exploitation titles, send $1.00 or a self-addressed 
envelope with .50 cents postage. ^ I 

Remember unlike most other suppliers our tapes are alls'll, 
first generation, tactory-boxed. 

Please note our catalog has quite a few boobs and even 
one bit of frontal nudity. 

RUSS MEYER "BOSOMANIA" 

We are pleased to offer the full (ahem) 
line of Russ Meyer "Etudes en Largesse* 
at $56.00 each ($79.95 Retail); 

BENEATH THEVALLEY OF THE ULTRAVIXENS 
CHERRY, HARRY and RAQUEL 
COMMON LAW CABIN 
FASTER PUSSYCAT. KILL. KILL 
FINDERS KEEPERS. LOVERS WEEPERS 
GOCO MORNING AND GOODBYE 
IMMORAL MR, TEAS 
M0ND0T0PI£SS 
MUDfOeY 
SUPERVIXENS 


AMERICA’S PINUP QUEEN; BETTY PAGE... 

We've uncovered some of tier rarer films and now you too can join the Betty 
Bandwagon included in our collection are Betty dressed in scanty lingerie, 
her specialty dances (including the remarkable "Clown Dance'O. and even 
one ot those “naughty" tilms of Betty being spanked. All of these racy items 
would receive an 'R'-Type rating. (Black & White, 53 Minutes) $19. 95 
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